
 

 

The performance is an exploration of desire and loss, inspired by 

themes and images from Tagore's “The Hungry Stones” and Faiz's 

“A Prison Evening”. 

It imagines two archetypal beings, a man and a woman, in the same 

place, each seeking in the other a reflection, an answering voice, yet 

separated by an unbridgeable distance. 

Living out their longings, their thirst, their moments of tenderness, 

and their darkest nightmares. Through stories of blood and fire, 

sword and muslin, flickering lamps and the darkness of dungeons, 

and the daily poetry of pots and pans, milk and paper bills, and toilet 

seats. 

 



It is an outcome of the research project : 

Songs of Desire 

 

"Desire. Body twined with body. Breath mingling with breath. Sounds of 

love. Pulsating, Spasming. Fulfilment and satiation, and also, separation and 

longing, eternal yearning. Through metaphors of earthly love, the desire for 

formless emptiness, for oblivion. The cry of the whirling Sufi for the Beloved. 

Of the Vaishnava for the dark lord, of the Baul for the Man of the Heart, ever 

present, ever unattainable. Through the body, to reach the unbodied, through 

sound to reach inner silence, through movement, stillness. Searching for 

wholeness, searching for...home.” 

 

Kali, the primal, dark feminine represents not only death, but also the 

primordial erotic force within us that cleanses and heals. On the other hand, 

there is the dark lord, Krishna, in whom mystics over the ages have sought to 

submerge and find oblivion. The Sufis and the esoteric sects within 

Christianity have also sought through madness and desire, to annihilate 

themselves and find union with ultimate Oneness.  

 

This project is a journey through the country of human desire. Through the 

carnal and the mystical, through dream and loss, through satiation and 

longing. It is a journey through the landscapes of memory, terror, beauty and 

imagination. 

We have developed this piece over a residency at the Maruthi Marma Chikilsa 

and Kalari Sangham, Thiruvanathapuram. 

 



 

 

  

 

 



 

 

Chandana Sarma: Chandana is a 

dancer and interdisciplinary 

theater performer. She is trained 

in Indian classical dance (Kathak 

& Bharatanatyam), western 

contemporary dance and 

physical theater. 

She is currently pursuing her 

Research Masters in 

Interdisciplinary Theater with 

the Royal Conservatorium, Den 

Hague. She is busy developing an 

artistic process to address 

conscience and perception 

through physicality and how this 

process can be extended beyond 

artistic circles. For more details 

Please 

refer: https://antvnlab.wordpress

.com/home-2/ 

 

Arka Mukhopadhyay: He has been in the 

theatre space for about fifteen years, of 

which the last decade has been spent 

exploring psychophysical performance, 

mainly in the tradition of Grotowski.  

Presently, he is director and teacher of 

embodied performance, and runs 

Jyothirgamaya Natya Kalari practice, 

based at the Maruthi Marma Chikilsa and 

Kalari Sangham, a traditional southern ( 

thekkan ) style Kalari in Trivandrum, 

Kerala. It is intended as long term 

research into being and consciousness, 

through dialogue with traditional forms 

(including Kalaripayattu, Kootiyattom 

and Yoga), as well as organic work on 

body and voice. HE has developed a 

continuously evolving approach to the 

actor's craft called, “Sahrudaya - Theatre 

of Resonance ", which refers to a 

performer in a state of grace, at one with 

his/ her interior awareness, with the co-

doers and the external universe. An 

exploration of breath lies at the heart of 

the work. For more details: 

https://www.linkedin.com/in/arka-

mukhopadhyay-2265aba5/ 
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